
Year 11 Macbeth Revision Guide with 
student tasks Revision guide 

one: Acts 1-2



How to use this revision guide
• We have summarised the key notes including analysis of 

methods for key scenes in Macbeth.

• Read each section and then annotate the quotations that 
follow. 

• Each section should take you between 15-30 minutes to 
complete – perfect for tutor time, or a focused revision 
session at home.

• You must complete each page that is marked Student task. 

• Keep this revision guide in good condition so that you can 
use it for MOCKs and the exam in the summer. 

Student task



What is context and why is it 
important? 

❖Literacy context – Shakespeare, his life and plays.

❖Historical context – The Monarchy, laws and 
regulations.

❖Social context – social behaviour and norms, beliefs 
at the time. For example: superstition and astrology, 
the role of women. 



The Divine Right of Kings
• It was believed that the King was divinely chosen be 

God.

• If his position was violated it would destroy the 
NATURAL order in the universe and bring strife and 
chaos to the world.

• Any act of treachery against the King was considered 
to be a mortal sin against God (UNNATURAL). The 
penalty was death – and eternal damnation

How does this view link to events in the play?



Top tip!

Look out for references to order (God’s 
order) and events or deeds described as 
‘natural’ (ordained by God), or ‘against 
nature’ (going against God’s creation). 

When people broke the ‘natural’ order, 
Jacobean’s believed that unnatural 
events would occur in nature and the 
living world around them. For example, 
a crop of plants failing. 
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The Great 
Chain of Being

• Elizabethans believed that God set out an order for 

everything in the universe. 

• On Earth, God created a social order for everybody 

and chose where you belonged. In other words, the 

king or queen was in charge because God put them 

there and they were only answerable to God (the 

Divine Right of Kings).

• This meant that disobeying the monarch was a sin, 

which was handy for keeping people in their place!

• It also led to the idea that if the wrong person was 

monarch everything would go wrong for a country, 

including whether the crops would be good, or if 

animals behaved as they should. The Elizabethans 

were very superstitious.
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Religion and astrology
• Religion was predominantly Christian and people were  

expected to follow the religion of the monarch which at 
the time was Church of England. There was prejudice 
against both Catholics and Jewish people.

• Jacobeans believed in astrology, thinking that the stars 
could influence earthly happening, human events and 
affairs.

• All but the most educated and liberal thinkers believed 
that what happened to you was dictated by outside 
forces stronger than the individual person. Most people 
believed not just in God but also in fate, destiny, fortune 
(luck) and the existence of witches and the devil. 
Debates took place at the highest levels of the church 
about the extent to which individuals had free will. 

• This is central to Macbeth. Shakespeare was ground-
breaking in questioning the degree to which we might 
be able to direct our own lives. 



James I and Witchcraft
• James VI of Scotland became James I of England when he was 

given the English throne in 1603 following the death of 
Elizabeth I. 

• James was not popular with the English. People felt that the 
country was in some trouble after Elizabeth’s death. England 
was a Protestant country, but James had been brought up as 
a Catholic. 

• James was obsessed with witches and wrote a book about 
them. When we read the opening of the play, consider how 
much of James I’s view of witches you can identify. 

• He became the patron (a person who gives financial or other 
support to a person, organization, or cause) of the King’s Men 
– the playing company that Shakespeare belonged to for 
most of his career.

• The Gunpowder plot (led by Guy Fawkes). In 1605, a group of 
Catholic conspirators plotted to assassinate King James I of 
England (and VI of Scotland) by blowing up the House of 
Lords. Thankfully the plot was uncovered just 12 hours before 
parliament was due to open, and the traitors were sentenced 
to torture as punishment. Consider how the consequences of 
plotting against the king are presented from the outset of 
‘Macbeth’. 



The role of women in a 
patriarchal society 

• In Jacobean times women belonged to their fathers (or their brothers if their father 
died), and then to their husbands. Women could not own property of their own. 
This is one of the reasons Queen Elizabeth never married – she did not want to give 
up her power to a man. 

• The only exceptions were widows – women whose husbands had died. A widow was 
in charge of her own life and property, but would be likely to marry again to find 
someone to protect her and to be the legal guardian to her children. 

• Women were allowed to marry from the age of 12 in Shakespeare’s time, but often 
only women from wealthy families would marry so young. Many marriages were 
arranged for the good of the family and small children might be ‘betrothed’ to each 
other in order to join the families together before they were old enough to get 
married.

Women were regarded as the ‘weaker’ sex!

Key words to use: pious, patriarchal, submissive



Dramatic form
The dramatic form of classical 
tragedy comes from the tragic 
plays of ancient Athens, 
which showed the downfall of 
a hero or famous character of 
Greek legend. 
• The form of Macbeth is a dramatic play. More specifically, it is a tragedy. 
• Tragic plays involve a protagonist, who is usually of royal or noble birth. In the course of the 

play, the protagonist reveals their hamartia (a fatal flaw leading to the downfall of a tragic 
hero or heroine).

• Tragedy set out to stir up feelings of fear and pity in the audience – this is known as 
catharsis. (Catharsis = the process of releasing, and thereby providing relief from, strong or 
repressed emotions).

• The protagonist, Macbeth, is a thane of the Scottish nobility. His hamartia is his ambition 
and this drives the action forward. 

• Macbeth's hubris (or excessive pride) is one of his dominant character traits. 
• While Macbeth clearly achieves his ambition to become king, it is at the expense of his 

happiness. Eventually Macduff kills Macbeth in face-to-face combat. 



How do these images 
relate to the context of ‘Macbeth’?

Student task

Annotate each image
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Brief plot summary of Macbeth
On a desolate heath in Scotland, three witches discuss their plans. 

At a military camp near his palace at Forres, King Duncan of Scotland asks a wounded captain for news about the Scots’ battle with the 
Irish invaders, who are led by the rebel Macdonwald. The captain then describes for Duncan how Macbeth slew the traitorous 
Macdonwald. As the captain is carried off to have his wounds attended to, the Thane of Ross, a Scottish nobleman, enters and tells the 
king that the traitorous Thane of Cawdor has been defeated and the army of Norway repelled. Duncan decrees that the Thane of Cawdor 
be put to death and that Macbeth, the hero of the victorious army, be given Cawdor’s title. Ross leaves to deliver the news to Macbeth. 

King Duncan’s generals, Macbeth and Banquo, encounter three strange women on a bleak Scottish moorland on their way home from
quelling a treacherous rebellion against King Duncan. The women prophesy that Macbeth will be given the title of Thane of Cawdor and 
then become King of Scotland, while Banquo’s heirs shall be kings. The generals want to hear more but the weird sisters disappear. 
Duncan appoints Macbeth as Thane of Cawdor in thanks for his success in the recent battles and then proposes to make a brief visit to 
Macbeth’s castle.

Lady Macbeth receives news from her husband of the prophecy and his new title and she vows to help him become king by any means 
she can. Macbeth’s return is followed almost at once by Duncan’s arrival. The Macbeths plot together and later that night, while all are 
sleeping and after his wife has given the guards drugged wine, Macbeth kills the King and his guards. Lady Macbeth leaves the bloody 
daggers beside the dead king. Macduff arrives and when the murder is discovered Duncan’s sons, Malcolm and Donalbain flee, fearing for 
their lives, but they are nevertheless blamed for the murder.

Macbeth is elected King of Scotland, but is plagued by feelings of guilt and insecurity. He arranges for Banquo and his son, Fleance to be 
killed, but the boy escapes the murderers. At a celebratory banquet Macbeth sees the ghost of Banquo and disconcerts the courtiers with 
his strange manner. Lady Macbeth tries to calm him but is rejected.

Macbeth seeks out the witches and learns from them that he will be safe until Birnam Wood comes to his castle, Dunsinane. They tell 
him that he need fear no-one born of woman, but also that the Scottish succession will come from Banquo’s son. Macbeth embarks on a 
reign of terror and many, including Macduff’s family are murdered, while Macduff himself has gone to join Malcolm at the court of the 
English king, Edward. Malcolm and Macduff decide to lead an army against Macbeth. 

In the palace in Scotland, Lady Macbeth is seen sleepwalking, distressed and seriously disturbed by her memories. 

Meanwhile, the opposing army, led by Malcolm and Macduff, gathers nearby. Lady Macbeth kills herself as the final battle commences. 
Macbeth feels safe in his remote castle at Dunsinane until he is told that Birnam Wood is moving towards him. The situation is that 
Malcolm’s army is carrying branches from the forest as camouflage for their assault on the castle. Macbeth challenges Macduff. Macbeth 
learns that his adversary is the child of a Caesarian birth and realises he is doomed. Macduff triumphs and brings the head of the traitor 
to Malcolm who declares peace and is crowned king.



Summarise eight key events 
from Macbeth

Student task

Annotate each image



Act 1, scene 1
The witches meet on the heath

• ‘Thunder, lightning’ – this weather disturbance reflects the evil, disruptive 
power of the witches. Pathetic fallacy. 

• Lines 3 and 4. These foreshadow the conflict that will ensue and 
Macbeth’s downfall. 

• The air is ‘filthy’ and this suggests dark deeds are about to happen.

• The rhyming language and alliteration of the witches’ speech reminds us 
of a spell. An audience in the 1600s would have found this unnerving. 

• Why is the scene important? It immediately grabs our attention with its 
dramatic nonrealism; it establishes the importance of supernatural 
powers in the play.



ACT I  SCENE I  A desert place.   

[Thunder and lightning. Enter three Witches] 

First Witch 

When shall we three meet again 

In thunder, lightning, or in rain? 

Second Witch 

When the hurly-burly's done, 

When the battle's lost and won. 

Third Witch 

That will be ere the set of sun.  

First Witch 

Where the place? 

Second Witch 

Upon the heath. 

Third Witch 

There to meet with Macbeth. 

First Witch 

I come, graymalkin! 

Second Witch 

Paddock calls.  

Third Witch 

Anon! 

ALL

Fair is foul, and foul is fair: 

Hover through the fog and filthy air. 

[Exeunt] 

Key notes:
A. ‘Thunder, lightning’ – this weather disturbance reflects the evil, disruptive power of the witches. 

Pathetic fallacy. The air is ‘filthy’ and this suggests dark deeds are about to happen.

B. The Witches speak in a regular metre (verse), with stressed syllables followed by unstressed. This 
rhythm and rhyme emulates a chant or spell. 

C. The battle referred to by the Second Witch in Act 1, Scene 1 could be interpreted as not just a 
literal battle (the conflict raging between Scotland and Norway) but also a metaphorical battle: the 
battle for Macbeth’s soul.

D. CHALLENGE: Paradox = Fair is foul, and foul is fair introduces one of the central themes of 
deception and appearances. Simply it means that appearances are often deceptive, and that things 
are different from what they appear to be. This line also points towards the play’s concern with the 
inconsistency between appearance and reality. It suggests that in this world, you can never be sure 
whether a mirage, an apparition or a dagger– means a place where you would not be able to trust 
anyone.It also introduces a sense of fear when the audience witness unnatural events or 
characters.

Shakespeare wrote Macbeth at a time when interest in witchcraft bordered on hysteria. Witches were 
blamed for causing illness, death and disaster, and were thought to punish their enemies by giving 
them nightmares, making their crops fail and their animals sicken. 
When Shakespeare wrote Macbeth in 1606, then, he knew that his audience would have felt a mixture 
of fear and fascination for the three ‘weird sisters’, their imaginations captivated by the mysterious 
meeting on the desolate heath with which the play begins.

https://www.bl.uk/people/william-shakespeare
https://www.bl.uk/shakespeare/articles/witchcraft-in-shakespeares-england


ACT I  SCENE I  A desert place.   

[Thunder and lightning. Enter three Witches] 

First Witch 

When shall we three meet again 

In thunder, lightning, or in rain? 

Second Witch 

When the hurly-burly's done, 

When the battle's lost and won. 

Third Witch 

That will be ere the set of sun.  

First Witch 

Where the place? 

Second Witch 

Upon the heath. 

Third Witch 

There to meet with Macbeth. 

First Witch 

I come, graymalkin! 

Second Witch 

Paddock calls.  

Third Witch 

Anon! 

ALL

Fair is foul, and foul is fair: 

Hover through the fog and filthy air. 

[Exeunt] 

Annotate the text with your ideas on the following: 

A. What do you notice about the rhyme and rhythm of the 

witches’ speech? What does this remind you of? Why is it 

effective? 

B. What battle is the second witch referring to? Challenge: 

Can you consider two interpretations of this battle? 

C. Identify and comment on the use of pathetic fallacy in this 

scene. What mood does it create? 

D. Challenge: Can you identify a paradox in this scene? How 

does it relate to the themes of deception and appearances?

Graymalkin = a cat/witches’ familiar 

Task 1
Student task

Annotate



Act 1, scene 2
News from the battlefield and 
our first impressions of Macbeth, 
Banquo and King Duncan 

• At King Duncan’s camp, a wounded captain tells the king that 'brave 
Macbeth' fought well against the rebel forces led by Macdonald. 

• The Thane of Cawdor has been a ‘disloyal traitor’.

• Ross arrives from Fife with further news of victory. The Norwegian 
king is pleading for a peace treaty and has paid a ransom, while the 
rebellious Thane of Cawdor has been captured. 

• Duncan sentences Cawdor to 'present death' and tells Ross to 'greet 
Macbeth' with his 'former title'. King Duncan has made Macbeth 
Thane of Cawdor for his loyalty and bravery. He now has two titles! 

Ideas to explore:

• Masculine traits

• Loyalty to the king

• Power

• Justice

• Leadership



Analysis of the text: lines 15-23
Captain: 

Show'd like a rebel's whore: but all's too weak: 

For brave Macbeth--well he deserves that name--

Disdaining fortune, with his brandish'd steel, 

Which smoked with bloody execution, 

Like valour's minion carved out his passage 

Till he faced the slave; 

Which ne'er shook hands, nor bade farewell to him, 

Till he unseam'd him from the nave to the chaps, 

And fix'd his head upon our battlements. 

Ideas to explore:

• Masculine traits

• Loyalty to the king

• Power

• Justice

• Leadership

Bravery’s favourite 

While the battle has been violent, Macbeth is presented as a brave and heroic 
character. He is described as ‘Valour’s minion’  (line 19) and ‘Bellona’s bridegroom’ (line 
55), meaning bravery’s favourite and the husband of war.

Both Macbeth and Banquo are presented as heroic warriors. Notice how appeals to 
courage always tempt Macbeth – for Macbeth bravery is the essence of being a man. 

A brutal battle led by Macbeth. He cuts 

open the opposition by slicing them 

from their stomach to their neck! 

Brute force. His strength and physicality 

enable him to defeat the Thane of 

Cawdor. And he is displayed masculine 

qualities. Ability to take control of the 

situation and gain power. 



Analysis of the text: 34-44

DUNCAN 

Dismay'd not this our captains, Macbeth and Banquo? 

Sergeant 

Yes, as sparrows, eagles, or the hare, the lion. 

If I say sooth, I must report they were 

As cannons overcharged with double crack;

So they doubly redoubled strokes upon the foe: 

Except they meant to bathe in reeking wounds, 

Or memorize another Golgotha, 

I cannot tell. 

Ideas to explore:

• Masculine traits

• Loyalty to the king

• Power

• Justice

• Leadership

Make this scene of bloodshed 

as memorable as the scene 

of Christ’s crucifixion

Animal imagery

• Predatory instincts. Relates to 

his displaying conventional 

masculine characteristics –

which would be respected by 

the Jacobeans. 

• He dominates his foes (the 

enemy) in battle. At this point 

he presents little fear, and is 

able to obtain power in a 

difficult situation. 



Detailed analysis of the writer’s methods

• Said by Ross about Macbeth.

• Suggests Macbeth’s strength 

and bravery in battle.

• Allusion to Bellona- the Roman 

goddess of war.

• Metaphor- bridegroom- Ross is 

implying that Macbeth is married 

to Bellona.  This union between 

Macbeth and the Roman 

goddess of war highlights his 

bravery and strength on the 

battlefield.

Contrasts with Macbeth’s actions 

and descriptions of him as a 

‘butcher’ and ‘black Macbeth’ at 

the end of the play.  He is no 

longer a noble warrior worthy to 

be married to a Goddess.

• The play is set in Medieval 

Scotland where warrior culture 

was prominent- a king's power 

was based on the size of the 

army he could call on.

Connotations

Link Context

Method/analysis

Macbeth is 
described as 

“That Bellona’s 
bridegroom”

God/goddess –

sense of respect and 

idolatry? 



How do these images relate 
to the opening of the play?

Student task

Annotate



Act 1, scene 3
- Banquo and Macbeth meet the 
witches

The witches hail Macbeth firstly by his title Thane of Glamis, then 
as Thane of Cawdor and finally as ‘king hereafter!’ Banquo says 
there is no need to ‘fear things that sound so fair’, and asks the 
witches for his future. They predict that his children will be 'kings, 
though thou be none’. Macbeth demands to know how their 
prediction about him can be true when the Thane of Cawdor is 
still alive but the witches vanish. Ross and Angus arrive to tell 
Macbeth that he has been given the title Thane of Cawdor by 
Duncan to thank him for his valiant efforts in the battle. Macbeth 
considers ‘this supernatural soliciting’, and Banquo has a more 
restrained, wise reaction to their news…..



Act 1, scene 3
Close analysis of key quotations 
- Banquo and Macbeth

1.3.55 he seems rapt withal (Banquo about Macbeth) 

1.3.18 Do you not hope your children will be kings? (Macbeth to 
Banquo)

1.3.22/23 And oftentimes, to win us to our harm, The instruments of 
darkness tell us truths; Win us with honest trifles, to betray/In deepest 
consequence. (Banquo to Macbeth) 

Challenge 

Student task

Read the scene 

and annotate 

these key 

quotations 



Act 1, scene 3: Macbeth’s soliloquy

Ross and Angus arrive to tell Macbeth that he has been given the title 
Thane of Cawdor by Duncan to thank him for his valiant efforts in the 
battle. Macbeth considers ‘this supernatural soliciting’. He realises that to 
become king, Duncan would have to die but he thinks this is a ‘horrid 
image’. Then he adds in an aside that ‘chance may crown me, without my 
stir’. Consider how we might be feeling in the following quotation…

If good, why do I yield to that suggestion
Whose horrid image doth unfix my hair
And make my seated heart knock at my ribs,
Against the use of nature? 



Act 1, scene 3: Macbeth’s soliloquy

If good, why do I yield to that suggestion
Whose horrid image doth unfix my hair
And make my seated heart knock at my ribs,
Against the use of nature? 

Macbeth is considering killing King Duncan. What does this image tell you about how he feels? 

What technique is used here?

What does this suggest about Macbeth’s feelings about committing regicide?

How would the audience react to this scene? Why?

Challenge: How does the phrase ‘the use of nature’ relate to the Jacobean beliefs we studied 

last lesson? What, specifically, is Macbeth concerned about? 

Student task

Annotate

http://en.wikipedia.org/wiki/File:Heart_coraz%C3%B3n.svg


Act 1, scene 5
Lady Macbeth reads a letter 
from her husband about his 
encounter with the witches.

Lady Macbeth thinks Macbeth is too weak to 
commit murder

Macbeth’s description of his wife. 

Lady Macbeth wishes to empower Macbeth with 
her poisonous words.

Lady Macbeth calls upon murderous spirits to 
make her less of a woman and more of a man so 
that she can be cruel.

Lady Macbeth calls on nature to wrap her (as in a 
coffin cloth) in darkness and prevent the light of 
heaven from seeing her actions. 

Lady Macbeth tells Macbeth to look innocent but 
actually be a lethal murderer.

“ I fear thy nature;
It is too full o' the milk of human kindness”

“Dearest partner of greatness”

“That I may pour my spirits in 

thine ear.”

“unsex me here/

And fill me from the crown to the toe topfill 

Of direst cruelty; make thick my blood

“Come, thick night,

And pall thee in the dunnest smoke of hell’

“look like th’innocent flower,

But be the serpent under’t”

Student task

Match a quotation to each point



- She is inviting spirits and darkness into herself – to defeminise and dehumanise her. 

- Blood motif. Here blood is seen as a natural function of the human body; it relates to 
human compassion and repentance – things she does not want. ‘thick’ so that pity cannot 
pass to her heart. 

- It is a metaphor representing life and death. It’s effective as it makes us think of the blood 
she intends to shed – i.e. Duncan’s. 

“That I may pour my spirits in 
thine ear.”

- She will persuade him to 
assassinate King Duncan.

- Reminiscent of the Witches.

“unsex me here/

And fill me from the crown to the toe topfill Of 
direst cruelty; make thick my blood

“ I fear thy nature;
It is too full o' the milk of human kindness”

- Metaphor to suggest that despite his reputation 
as a brave warrior, Macbeth also has a strong 
sense of compassion. Milk is mild, natural and 
white. We associated this with purity. As the play 
progresses, Macbeth is increasingly linked to the 
red of blood. 

- Chain of imperatives (‘come’, ‘fill’, etc) 
gives her speech a special urgency and 
determination.



“Dearest partner of greatness”

“Come, thick night,

And pall thee in the dunnest smoke of hell’

- pall = wrap, as in a coffin cloth.

- dunnest = darkest. 

- She is a ruthless, totally committed women. Like 
Macbeth, she wants to hide from what is right and 
is covering her actions in the darkness.  

“look like th’innocent flower,

But be the serpent under’t”

- Affection and love for her
- He trusts her completely as such a letter 
could be seen as treasonous

- Simile. Deception. Connotations of snakes! She 
is cunning.  



“ I fear thy nature;
It is too full o' the milk of human kindness”

“That I may pour my spirits in thine ear.”

“unsex me here/

And fill me from the crown to the toe topfill Of direst 
cruelty; make thick my blood

Student task

Annotate



“Dearest partner of greatness”

“Come, thick night,

And pall thee in the dunnest smoke of hell’

“look like th’innocent flower,

But be the serpent under’t”

Student task

Annotate



Act 1, scene 4
Close analysis of Macbeth, 
King Duncan and Banquo

1.4.12 There’s no art to find the mind’s construction in the face. 

1.4.22 The service and the loyalty I owe, In doing it, pays itself. 

1.4.29/30 I have begun to plant thee and will labour to make thee 
full of growing. 

1.4.29 Noble Banquo, that hast no less deserv’d….let me enfold 
thee and hold thee to my heart. 

1.4.48/49 The Prince of Cumberland: that is a step On which I 
must fall down, or else overleap.

1.4.48/50 Stars hide your fires. 

Teacher task –

to be 

completed in 

lesson

What do we learn about King 

Duncan?

What do we learn about how he 

treats Macbeth? 

What do we learn about the 

nature of Kingship in Act 1, scene 

4? 

Kingship = being a good king, 

leader.



Bloody instructions, which, being taught, return
To plague the inventor: this even-handed justice
Commends the ingredients of our poison'd chalice
To our own lips. He's here in double trust;
First, as I am his kinsman and his subject,
Strong both against the deed; then, as his host,
Who should against his murderer shut the door,
Not bear the knife myself. Besides, this Duncan
Hath borne his faculties so meek, hath been
So clear in his great office, that his virtues
Will plead like angels, trumpet-tongued, against
The deep damnation of his taking-off;
And pity, like a naked new-born babe,
Striding the blast, or heaven's cherubim, horsed
Upon the sightless couriers of the air,
Shall blow the horrid deed in every eye,
That tears shall drown the wind. I have no spur
To prick the sides of my intent, but only
Vaulting ambition, which o'erleaps itself
And falls on the other.

Macbeth’s soliloquy 
from Act 1, Scene 7.

Outside the 

banqueting hall, 

Macbeth considers his 

complex thoughts 

about killing Duncan. 

He struggles with his 

conscience and 

decides not to go 

through with it 

because it is only his 

‘vaulting ambition’ that 

is pushing him 

onwards.



• Macbeth wonders whether the act of murder will carry 
consequences. He is aware of the equality of earthly and heavenly 
law. He is worried that heaven itself will expose his wickedness. 

• He is concerned about the disparity between his intended actions 
and the world's perception of Duncan as a good and virtuous king. 
The final section of the speech contains an apocalyptic vision in 
which he imagines Duncan's virtue and pity proclaimed as if by 
angels and cherubim from a storm-filled sky. This doom-laden 
vision reflects that of the biblical Day of Judgment, gives way in 
turn to a nagging self-doubt. 

• The image of vulnerable infancy evoked by Macbeth enshrines a 
fundamental moral code which overrides all others. It’s a moral 
code whose power lies in the knowledge that the claims of other 
human beings on one’s kindness are as incontestable and 
compelling as those of ‘a naked new-born babe’.

• Macbeth admits that he himself has "no spur / to prick the sides of 
my intent but only / Vaulting ambition which o'erleaps itself / And 
falls on the other [side]" (25-28). He is aware that his hubristic 
ambition may soar out of his control, but he is lacking moral ‘spurs’ 
to quell his intent. 

“his virtues

Will plead like angels, 

trumpet-tongued, against

The deep damnation of 

his taking-off”

“tears shall drown the 

wind”

"this even-handed 

Justice / Commends the 

ingredients of our 

poison'd chalice / To our 

own lips" (11-12).

Vaulting: i.e. leaping (onto 

a horse's back). Ambition 

which is like a too eager 

rider, who in vaulting into 

the saddle o'erleaps 

himself and falls on the 

other side of the horse" 

like a naked new-born babe,

Striding the blast



• Macbeth wonders whether the act of murder will carry 
consequences. He is aware of the equality of earthly and heavenly 
law. He is worried that heaven itself will expose his wickedness. 

• Macbeth admits that he himself has "no spur / to prick the sides of 
my intent but only / Vaulting ambition which o'erleaps itself / And 
falls on the other [side]" (25-28). He is aware that his hubristic 
ambition may soar out of his control, but he is lacking moral ‘spurs’ 
to quell his intent. 

"this even-handed 

Justice / Commends the 

ingredients of our 

poison'd chalice / To our 

own lips" (11-12).

Vaulting: i.e. leaping (onto 

a horse's back). Ambition 

which is like a too eager 

rider, who in vaulting into 

the saddle o'erleaps 

himself and falls on the 

other side of the horse" 



What do we learn about Macbeth in the 
soliloquy you have just read? Create a mind-
map for the following ideas…

• His personality

– Risk taking

– Self-awareness

– Morals

– His ambition

– His intent

Student task

Mind-map



“his virtues

Will plead like angels, 

trumpet-tongued, against

The deep damnation of 

his taking-off”

“tears shall drown the 

wind”

"this even-handed 

Justice / Commends the 

ingredients of our 

poison'd chalice / To our 

own lips" (11-12).

Vaulting: i.e. leaping (onto 

a horse's back). Ambition 

which is like a too eager 

rider, who in vaulting into 

the saddle o'erleaps 

himself and falls on the 

other side of the horse" 

like a naked new-born babe,

Striding the blast

Student task

Annotate



"this even-handed 

Justice / Commends the 

ingredients of our 

poison'd chalice / To our 

own lips" (11-12).

Vaulting: i.e. leaping (onto 

a horse's back). Ambition 

which is like a too eager 

rider, who in vaulting into 

the saddle o'erleaps 

himself and falls on the 

other side of the horse" 

Student task

Annotate



Act 1, scene 7 continued…..

Lady Macbeth tells Macbeth off for 
leaving the hall. When Macbeth tells 
her that he has decided against killing 
Duncan, she is furious, calling him a 
coward and a ‘beast’. She goads him by 
saying that she would have ‘dash’d the 
brains out’ of her own baby if she had 
promised it to him. Macbeth is further 
persuaded by the strength of their 
plan. She will give Duncan’s two guards 
so much wine that they ‘lie as in 
death’, allowing Duncan to be an 
unguarded target for Macbeth to 
attack in the night.

LADY MACBETH

Was the hope drunk

Wherein you dressed yourself? Hath it slept since?

And wakes it now, to look so green and pale

At what it did so freely? From this time,

Such I account thy love. Art thou afeard

To be the same in thine own act and valour,

As thou art in desire? Wouldst thou have that

Which thou esteem’st the ornament of life,

And live a coward in thine own esteem,

Letting “I dare not” wait upon “I would”, 

Like the poor cat i' th' adage?

MACBETH

Prithee, peace.

I dare do all that may become a man;

Who dares do more is none.

LADY MACBETH

What beast was ’t, then

That made you break this enterprise to me?

When you durst do it, then you were a man.

And to be more than what you were, you would

Be so much more the man. Nor time nor place

Did then adhere, and yet you would make both.

They have made themselves and that their fitness now

Does unmake you. I have given suck, and know

How tender ’tis to love the babe that milks me.

I would, while it was smiling in my face,

Have plucked my nipple from his boneless gums

And dashed the brains out, had I so sworn as you

Have done to this.

MACBETH

If we should fail?

LADY MACBETH

We fail?

But screw your courage to the sticking-place,

And we’ll not fail.



And dash’d the brains out, had I so sworn 
As you have done to this

For thy undaunted mettle 

should compose

Nothing but males. 

Away, and mock the time with 

fairest show, 

False face must hide what the 

false heart doth know. 

Wouldst thou have that

Which thou esteem’st the 

ornament of life

But screw your courage to 

the sticking-place

Was the hope drunk

Wherein you dress’d 

yourself

‘live a coward’ 

• Metaphor – tighten your 

courage to the limit, like the 

string holding the arrow in a 

cross-bow. 

• She is appealing to his 

courage and virility. Masculine 

ideas. 

• Appealing to his sense of 

bravery and masculinity. 

He sees her as truly masculine 

now. Conflict with Jacobean 

views of women.

Lady Macbeth’s behaviour is 

effeminate. The inversion of 

gender roles

She is reminding him of 

the power of the crown. 

Metaphor. 

Violent and emotive imagery. Very unfeminine. Brutal 

comparison and criticism of his ability to go through 

with the murder/his commitment to it. 

Accusing him of being a 

cowardly drunk with a 

hangover, scared at what 

he had planned to do 

when he was drunk. 

Ridicule. Criticism. 

• Rhyming couplet. A sense of 

finality – he has made his 

decision to go through with the 

murder. 

• This echoes her ‘innocent 

flower..’ – she has persuaded 

him to be truly deceptive.

• Something to consider: is the 

‘valour’ of one’s tongue more 

powerful than violent, physical 

demonstrations of masculinity? 



And dash’d the brains out, had I so 
sworn 
As you have done to this

For thy undaunted mettle should 

compose

Nothing but males. 

Away, and mock the time with 

fairest show, 

False face must hide what the 

false heart doth know. 

Wouldst thou have that

Which thou esteem’st the ornament of 

life

But screw your courage to 

the sticking-place

Was the hope drunk

Wherein you dress’d yourself

Student task

Annotate



How are Macbeth and Lady Macbeth presented in Act 1, 
scene 7?

Challenge: Comment on Shakespeare’s messages about key themes and ideas:

• Male power and masculinity

• Courage and virility

• Macbeth’s feudal obligations as a nobleman to his king vs. the ruthless demands of 

‘vaulting ambition’ 

• selfish individualism 

• The inversion of gender roles

• Lady Macbeth’s behaviour is effeminate.

Extra challenge: Incorporate your ideas on 

this statement into your analysis: 

The tragedy of Macbeth revolves around the 

question of what it means to be a man, argues 

Kiernan Ryan (a literary critic). 

Student task

What/how/why paragraph



Model paragraph
Explain how far you think Shakespeare presents Lady Macbeth 

as a more powerful character than Macbeth.

Comment on:

❑Language and structure. What techniques does Shakespeare use. 

Why? What is the effect? 

❑Themes. For example: ambition, power, deceit, loyalty and betrayal. 

❑Context. For example: The typical roles of men and women in Jacobean 

society. 

Here is an example (from a different scene – Act 1, scene 5)

Shakespeare connects Lady Macbeth with the forces of evil in the play when she calls 

on the spirits of darkness in Act One, Scene Five. Her language is commanding: 

“Come, you spirits’. The imperative ‘Come’ could suggest she has some control over 

the spirits, or alternatively show that she is pleading. She then asks them to ‘unsex me 

here’. This implies that Lady Macbeth sees her own female nature to be a hindrance 

to her plans. An audience in Jacobean society would be appalled to see Lady 

Macbeth renounce her femininity, as women were supposed to be pious and pure. 

She would be viewed as a dark, evil character. Shakespeare is emphasising that Lady 

Macbeth is happy to give up all sense of being a women to attain power. 



Act 2, scene 1

In the middle of the night, Banquo and his son Fleance unexpectedly meet 
Macbeth. They are surprised he is still awake. Banquo gives Macbeth a diamond 
from Duncan to thank him for an enjoyable evening. Banquo tells him that he 
dreamed of the ‘three weird sisters’ last night, but Macbeth lies and says he has 
not thought about them. Alone, as he goes towards Duncan’s chambers to 
murder the king, Macbeth sees a vision of a bloody dagger. He dismisses the 
vision, saying that it is the ‘bloody business’ that is causing him to hallucinate. He 
hears a bell and goes to kill Duncan.



Is this a dagger which I see before me,

The handle toward my hand? Come, let me clutch thee.

I have thee not, and yet I see thee still.

Art thou not, fatal vision, sensible 

To feeling as to sight? or art thou but 

A dagger of the mind, a false creation,

Proceeding from the heat-oppressed brain? 

I see thee yet, in form as palpable

As this which now I draw. 

Thou marshall'st me the way that I was going;

And such an instrument I was to use.

Mine eyes are made the fools o' the other senses,

Or else worth all the rest; I see thee still,

And on thy blade and dudgeon gouts of blood, 

Which was not so before. 

A bell rings

I go, and it is done; the bell invites me. 

Hear it not, Duncan; for it is a knell 

That summons thee to heaven or to hell

‘Come let me clutch thee’ In this scene, Macbeth seems to be internally conflicted. 
Although he seems sure of himself when he uses imperatives like, ‘Come, let me clutch 
thee,’ he cannot seize it: ‘I have thee not’. This shows that he is still unable to get hold of 
what he really wants. The word ‘clutch’ suggests he is determined to go through with the 
murderous act. It implies that once he has grabbed the dagger, he will not loosen his 
grip. 

‘Heat-oppressed brain’ – suggests intense worry and stress. Symbolic of 

his internal conflict towards the idea of committing regicide. The heat 

comes from the guilt he is feeling as he tries to rationalise his actions.

Motif of blood (guilt) The re-appearance of the dagger with ‘gouts of blood’ 
suggests that he is seriously considering committing the murder – he is 
visualising it. However, the drops of blood are a symbol of his troubled 
conscience which he cannot control ‘clutch’. 

Macbeth starts off questioning if he should kill Duncan as suggested by the repeated 
questions at the start of the soliloquy. However, by the end he is more determined 
as the speech continues and the rhyming couplet at the end signals he is ready for 
murder.

Macbeth starts off questioning if he should kill Duncan as suggested by the repeated 
questions at the start of the soliloquy. (technique = an interrogative sentence)

Act 2, scene 1 – Macbeth’s soliloquy



How do these images relate to Act 2, 
Scene 1? How is Macbeth feeling?

Hear not 
my steps

Go 

Done 

Student task

Annotate
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Act 2, scene 2 – Macbeth’s reaction to 
King Duncan’s murder 
Lady Macbeth waits for Macbeth to return from the murder and reassures herself that she drugged the 
guard’s wine so they will not wake up. Macbeth returns, alarmed that he heard a noise. He is anxious, 
saying that he could not say Amen and heard someone crying ‘Sleep no more: Macbeth doth murder sleep’. 
Lady Macbeth dismisses his fears, saying that he is ‘brain sickly’. She sees that he has brought the guards' 
daggers with him rather than planting them at the scene of the crime. She urges him to return the daggers, 
but he is too scared. Lady Macbeth goes instead. Whilst she is gone, someone begins to knock on the door 
of the castle. Lady Macbeth returns with bloody hands. She chastises Macbeth’s cowardice saying she 
would ‘shame to wear a heart so white’. She reassures him that ‘a little water clears us of this deed’; they 
just need to wash and get into bed so they do not get caught. The knocking continues.

P  Macbeth’s reaction to the murder is one of fear, confusion and panic.

E He comments,‘Methought I heard a voice cry, ‘Sleep no more, Macbeth does murder sleep: the innocent sleep’

A  This suggests his confusion and panic as he is hearing voices, which shows he is frightened by what he has done.

+ The fact that he hears ‘a voice’, which is indefinite and unknown further implies his fear as this is in his mind, rather 
than a reality. The metaphor, ‘Macbeth does murder sleep’ similarly reveals his guilt, with ‘sleep’ representing peace, rest 
and happiness: all things that Macbeth, and the kingdom under his tyranny, will no longer feel. The fact that it is 
‘innocent’ sleep is also significant as this adjective suggests he feels he has lost his innocence and goodness in going 
against God and killing the king. 

- At a time when society was very religious, the murder of a king believed to be chosen by God through the Divine Right of 
Kings, would be something the audience would believe he would be punished for in hell.



Macbeth: Will all great Neptune’s ocean wash

this blood clean from my hand?’

Metaphorical blood represents 

his sin against God – can’t ever 

be washed away

Not even an ocean of water will 

wash away the blood 

Questions show his uncertainty, 

confusion, panic and fear. He is 

talking to himself – first sign of 

madness. This warns the 

audience of the effects of evil 

acts/regicide on a person.

Foreshadows 5:1 where LM 

desperately tries to wash the blood 

from her hands, as she is sent mad 

by the guilt of their actions in this 

scene



Act 2, scene 2 – Macbeth’s 
reaction to King Duncan’s 
murder 

Methought I heard a voice cry, ‘Sleep no 

more, Macbeth does murder sleep: the 

innocent sleep’

Macbeth: Will all great Neptune’s ocean wash

this blood clean from my hand?’

Student task

Annotate



Model paragraph
Question: How does Macbeth react to the murder of 
King Duncan?

Macbeth’s reaction to the murder is one of fear, confusion and panic. 
His sensitivity is heightened as he imagines hearing a ‘voice cry’. 
Here his paranoia and imaginings suggests his mind is starting to 
unravel. Metaphorically, Macbeth’s ‘murder’ of ‘sleep’ reveals his 
guilt, with ‘sleep’ representing peace, rest and happiness: all things 
that Macbeth, and the kingdom under his tyranny, will no longer 
feel. Without the healing properties of sleep that are the ‘balm’ of 
‘hurt minds’, it is suggested that Macbeth will not be able get any 
mental rest, or peace, as he becomes consumed by his immoral 
actions. Furthermore, the fact that Macbeth refers to himself in third 
person, suggests that he is becoming increasingly detached from 
himself, and far from the ‘brave’ hero we encountered in Act 1. At a 
time when society was very religious, the murder of a king believed 
to be chosen by God through the Divine Right of Kings, would be 
something the audience would believe he would be punished for in 
hell – and Macbeth’s mental anguish here would be seen as right 
and just by the audience.

Success criteria:

1. A thoughtful comment on 

what you learn about the 

character/theme. 

2. A big idea- WHY is this 

quotation significant in 

presenting the theme. You 

should link this to context 

(social beliefs and values, 

historical events, etc.) 

3. Comment on where the 

extract is from in the play 

(In Act 1, By Act 3, etc.).

4. Correct and embedded use 

of language terminology 

(metaphor, aside, soliloquy 

etc.).

5. Include 2-3 short 

quotations. 

6. Analysis of each quotation 

(Say 2-3 things about it!).

7. Link to context and/or 

Shakespeare’s intent for 

the play at least twice in the 

paragraph. Another why!



Themes
Note down three quotations 
for each act

Quotations from 
Act 1

Quotations from 
Act 2

Quotations from 
Act 3

Quotations
from Act 4

Quotations from 
Act5

Power and control
Corruption

Guilt

Deception 

Patriarchal society/gender 
roles

Sin and justice

Ambition

Leadership/
kingship

The subconscious mind

Responsibility


